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FULL PROFESSIONAL ARTIST BIOGRAPHY

Bob Saint John is a multidisciplinary artist whose work spans mixed media, digital art, kinetic sculpture, acrylic,

pastel, pen and ink, watercolor, oil, and enamel paint. Rather than working within the boundaries of a single

medium, Saint John allows the idea to determine the form, moving freely between traditional craftsmanship,

contemporary processes, and experimental combinations of material and image.

His work is informed by a broad lineage of master artists, including Rembrandt, Leonardo da Vinci, Caravaggio,

Gustav Klimt, Pablo Picasso, Alexander Calder, Salvador Dalí, Maxfield Parrish, and Thomas Kinkade. From these

influences come a deep interest in dramatic light, structure, movement, atmosphere, symbolism, and the tension

between observation and imagination. Saint John does not treat those influences as styles to imitate, but as part of

an ongoing visual conversation—drawing from the past while pushing the work toward a distinctly contemporary

expression.

Across his body of work, Saint John combines classical sensibility with an exploratory, often highly layered

approach. His pieces can move from carefully observed figurative and representational imagery to more

conceptual, kinetic, or digitally assisted work. The connecting thread is a persistent curiosity about how we see:

how light, composition, memory, material, and perception can transform an ordinary subject into something more

charged, surprising, or revealing.

Saint John’s work has been exhibited at the Art Directors Club in New York City and is held in private collections.

His broader creative practice reflects decades of experience in art, design, visual communication, and teaching, all

of which continue to inform an approach grounded in experimentation, craftsmanship, and the belief that seeing

more clearly is often the beginning of making something new.
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SHORT ARTIST BIOGRAPHY

Bob Saint John is a multidisciplinary artist whose practice spans painting, mixed media, digital art, kinetic

sculpture, acrylic, pastel, pen and ink, watercolor, oil, and enamel.

Influenced by artists ranging from Rembrandt, Leonardo da Vinci, and Caravaggio to Klimt, Picasso, Calder, Dalí,

and Maxfield Parrish, Saint John draws upon centuries of visual tradition while pursuing a distinctly contemporary

language of his own.

His work explores light, movement, atmosphere, material, and perception—often moving between careful

observation and imaginative interpretation. Rather than being defined by a particular medium, his practice is driven

by curiosity and the possibilities inherent in each idea.

Saint John’s work has been exhibited at the Art Directors Club in New York City and is held in private collections.

His continuing practice reflects a lifelong fascination with a deceptively simple question: not merely what do we

look at, but what do we actually see?
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GALLERY & PRESS BIOGRAPHY

Bob Saint John is a multidisciplinary artist working across painting, mixed media, digital art, and kinetic sculpture.

Drawing upon influences from Rembrandt and Leonardo da Vinci to Calder, Dalí, and Maxfield Parrish, his work

explores light, movement, atmosphere, and perception. Saint John’s work has been exhibited at the Art Directors

Club in New York City and is held in private collections.
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ARTIST STATEMENT

I have always believed that looking and seeing are two different things.

Looking is immediate. Seeing requires curiosity. It means staying with something long enough to notice the

relationships, contradictions, light, movement, structure, and small details that might otherwise remain hidden in

plain sight. That distinction has shaped much of my life as an artist.

I have never been particularly interested in being defined by a single medium. I work in oil, acrylic, watercolor,

pastel, pen and ink, enamel, mixed media, digital processes, and kinetic sculpture. Sometimes these disciplines

remain separate; sometimes they collide. The material changes because the idea changes. For me, technique is not

the destination—it is another way of asking the question.

I learned to see partly through the artists who came before me. Rembrandt and Caravaggio taught me about the

emotional power of light. Leonardo da Vinci demonstrated that art, observation, invention, and curiosity need not

occupy separate rooms. Calder made movement part of the vocabulary of sculpture. Picasso and Dalí challenged

assumptions about what an image could be, while Klimt and Maxfield Parrish demonstrated very different

possibilities for pattern, color, atmosphere, and beauty.

Those influences are foundations rather than destinations. I am interested in what happens when traditional ways of

making images encounter contemporary tools and new ways of thinking. Digital technology and artificial

intelligence have become additional instruments in that exploration, alongside brushes, pigments, paper, physical

materials, photography, and mechanical movement. The technology changes. Curiosity does not.

My work often begins with something recognizable—a person, a place, an object, a memory, a fragment of

light—and then asks what else might be there. I am drawn to the territory between observation and imagination,

where an ordinary subject can become unfamiliar enough that we have to look at it again.

That process matters more to me than arriving at a single recognizable style. If there is a common thread through

the work, I hope it is the act of discovery itself.

Some people look. Others learn to see.



